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What if there was a way for you to come out of every audition having done your absolute best? 
Believe it or not, there is. 
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PART THREE | ou s a usiness

Everything you’ve read up until now was designed to get you ready to be a professional 
musician. Now we show you how to build a business. 

CHAPTER ELEVEN | Corporate Affairs 105 
You are in business to market your talent, performance skills, and a winning personality. You are 
your own corporation. Here’s how to keep the customers coming back for more. 
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CHAPTER SIXTEEN | It’s Nice to Be Nice 153 
Being a gifted musician does not mean just giving great performances. In fact, if you want sold out 
houses you must understand one very important fact. 

CHAPTER SEVENTEEN | Learning to Say “Please” and “Thank 
You” 170 
Parents sometimes say to children “What’s the magic word?” when referring to these. They’re not 
just magic when you’re a child. 
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One simple fact which will keep you encouraged, no matter how frustrated and annoyed you get. 

CHAPTER NINETEEN| Looking Good on Paper 188 
You’re making contacts, sending press kits, and networking for all you’re worth. Just remember one 
thing: you have to be just as good as everything that has your name on it—and vice versa. 

CHAPTER TWENTY | Looking Good on the Web 206 
Whether you like it or not, every time someone logs on to your site, or you send an email, it’s like 
you’re being interviewed. Here’s how to get the job every time. 

CHAPTER TWENTY-ONE | Looking Good. Period. 225 
On the other side of the door are people who want to see you. Read this chapter to find out how to 
make them want to hear you. 
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CHAPTER TWENTY-TWO | The Fire Within 241 
How to remain motivated, how to stay on course, and how to know every single day what you’re made 
of as an artist and a person. Factors beyond your control? There are fewer of them now than there 
may ever be. 
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